ALEXANDER URIJAH BOSKOVICH 'P'a1j012 "R 7TIOJIN

"WITH JOY & GLADNESS" "m7INna1 o'9Inx”
FOR TWO VIOLINS mma3 w3
L]
Oo....
M

=

ISRAEL MUSIC INSTITUTE (I.M.l.) P.O.B. 11253, TEL AVIV, ISRAEL 1'IR™IN ,11253 .7.0 (.D.0) NIRW® 7p 00T {130

J



PERCUSSION

"WITH JOY & GLADNESS"” "M721MN3a1 0'91Na"
3.% YIpOIA LK.
= a ra e A.U. BOSKOVICH
(I9m3) :
(Violin 1) 55 '
5 JAN 5
won 4 )0 de e d i o ddpdpdidy

e ddpd e ddy iy dy d i e ded

(Violin I 1133)

-
A
@ __
o
|
A
@
s
@ _
s 2 4
‘i }J
V

0 *
(I g ——— ===
(Violin DEY—*% == 1’5 = =t
nn g 4 ; J,]J; Iﬁll IF ) o 2
Drum [|_ 4 ) i
(IM3) — =
(Violin I) 5 —F —= = |

1
|
]
1

el ddnldydiadpddimdddpia Foilpa

#Percussion instruments play [skhbih}al nvam—v%: *

only in movements Nos. 3 and 9. 2yWwNM "WwrSwin 0pana P
© 1957 by Tarbut Vechinuch, Tel-Aviv. )

Present version @ 1968 by I.M.I. Israel Music Institute, P.O.B. 11253, Tel-Aviv, Israel

All Rights Reserved International Copyright Secured Printed in Israel
I.M.I. 089a March 1968




ALEXANDER URIJAH BOSKOVICH 'P'I1p012 IR 1TI0JIR
"WITH JOY & GLADNESS" "Mm71NN3a1 o0*o1na”
FOR TWO VIOLINS mIn3d w9

ISRAEL MUSIC INSTITUTE (I.M.l.) P.O.B. 11253, TEL AVIV, ISRAEL 1'IXR™IN ,11253 7.1 (..D.D) N"INIW® NP 0IDT 130



1938 mwa ,mmbmaxiva 19 (1964-1907) v221P012 771K 7111035K
, DY O7ORIWT DMIDMIENP YW T P IR TYIemIpa poy IR0 LyRD by
Twna "PAIRT" Ny SwoovYpromn 1pan v GRS oy 19T oin Bmanw
PINI DYIYI02 19T 1INTYTH IR0 .27aK-PR nvonamIk Swoovion nam Lnan onaw

.ow-Hya pmvan Swonvnaaw nnn L0 nyinm

WwYp (1937) nrtron mnwa Sy nMnmY uIRio — "aAT Dwaw! iyt (M
PYKY — My MTIR" 3(1946-7) nmmMS "MMw URIOT 5(1943) DI 21axb
— "ot 5(1956-7) nwipa-1931 550 ,nwp-19ab — "y et 5(1946) nintm

nomp — "Oxawr-nat 5(1960) mmmo — "mbynan wt 5(1957) nmom b
T oEnpt 5(1962) mmiom vyb — mmapr 5(1961) M abapn L, ouvd
P 5(1964) mammm YHaY — oyt 5(1963) omam 10 -1 A1a% — "ITInKp

.oM1 Mo mwyup , ]LNmY

Alexander Urija BOSKOVICH (1907-1964) was born in Transylvania. He
came to Israel in 1938 where he devoted himself to the education of a
generation of young Israeli composers, many of whom have already made
a name for themselves, and won acclaim both in Israel and abroad. He
was a music critic of the "HA'ARETZ" daily newspaper and a member
of the senate of the University of Tel Aviv. Many of his works have been
awarded prizes and are widely performed both in Israel and broad, under
the batons of conductors of world fame.

His works include: THE GOLDEN CHAIN, suite for orchestra based on
East-European Jewish fclk tunes (1937); THE GOLDEN CHAIN, suite for
piano (1937);. CONCERTO for Oboe and Orchestra (1943); SEMITIC SUITE
for orchestra (1946/47); THE LORD IS MY SHEPHERD for contralto and
orchestra (1946); PICCOLA SUITA for str. fl. & perc. (1956/57); PSALM
for violin and piano (1957); CANTICO DI MA'ALCTH for orchestra (1960);
DAUGHTER OF ISRAEL, cantata for tenor, mixed choir and orchestra
(1961); LAMENT for vel. and piano (1962); CONCERTC DA CAMERA for
violin and 10 players (1962); ORNAMENTS for flute and orchestra (1964);
Incidental Music; Piano Pieces and Songs.
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WITH JOY AND GLADNESS for Two Violins with Percussion ad lib. -
originally a cycle of songs for two voices, transcribed and edited for
two violins by Alice Fenyves, whe is on the panel of violin teachers at
the Tel Aviv Rubin Academy of Music since its inception.

These 9 two-vdiced pieces are suitable as regards compass for the end
of the first or the beginning of the second year of violin playing.

In all the pieces the first violin is required to use the major or minor
position only, i.e.:
AN i 1o\
0-1-2-3-4 or 0-1-2-3-4 alone or in combination.
— 1
The second violin in addition uses the finger-position 0 -1-2-3 -4,

Only in the Debka is the pupil confronted with certain rhythmic difficulties
and a more complicated division of bows. The rlaying of ornaments .may
be dispensed with - this depends on the pupil's ability. Two types of
fingering are suggested, as well as two different metronome markings, in
order to suit either -beginner or more advanced pupil.

The pieces are written in the modes given above.

M = interval of a whole tone o%w 7 bW pnan =

N = interval of semi-tone 710 °%n YW opnan =

> 1
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