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‘ CMARGARET CRANMER
Bosio,  Angiofing & Tupn 22 d St
Putershurg, 13 Aprd 1859y, Balian soprano. She studied
wath Cattaneo i Midan, makimg hor début there dt the
are ol Thoascbuerezis o Verdr's 1 due Foscar;  Two
verty Riber she appeared torthe fist ume in Pans, agan,
w Lodbee Fowars: and then went onean extended tour
St Npeth  Amenoa, smping in Havanu New Yorb
Phisdelphng und Boston She made her- ondon debat i
InSI gt Covent Garden, ass Ading e Domsctin s
st emene The foliowing vear she sarg Gilda in
the e boedon performance of Rigoleto, Other Verds
ovaias T whoh sl appeared wore Frmai, L
M Urovitore and La raviatal She was engaged for
e warten season of 1855 f0n St Pctersbure at o salary
o 106 Gok franes Tog Tow months, plas o benett perfor-
o She dred suddenty m Russia at the age of 28,
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Boskoff, Grorge ¢ Tassy. 2 Sept 1882 7 Paris, 27 Aug
Tacor Romaman panist. He studicd Tassy with
At Boskolt o at the Bueharest Consersatory with
Fainis Wit wnd ot the Parts Consarsatoire with. Lonly
Dhome. thon held teaching appointiments - ai - the
Hiwbarest Consersatony” (1904 7)) and the Athens
Meondorny of Music (19100 12), He toured Atrica, | atin
Vet vand the Middle Fast,and later Burope. making
B maine s o virtuoso in the Romantic manner in
rovitais of haph artistie standards, He was praised for his
techmque. pearhy tone, skilful  pedalling,
strong tonal contrasts and expressive phrasing, winhing
spwetd renown, particularly in France, for Chopin and
Fiact e recorded only: Grieg's Concerto, He com-
posed some Romanue prane picees.
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Boskavich, Alexander Uriah (b Cluj, 16 Aug 1907, d
Lel Aviv, 5 Nov 1964). lsracli composer of Ausiro-
Hungarian origin. He studied the piano and composition
with Victor Ebenstein and Richard: Stohr in Vienna
924 and with Dukas, Boulanger and Cortot .iﬂ*Pa.‘rwi,s j
9255 Buck. in Claj he whs appointed conductor ol the”
State Opera. and he was ulso active as o concert pianist.
In 1935, 6n hs arrival in Israel, his work The Golden
Cham was introduced by the lIsrael PO, He taught
composition .and theory at the Tel-Aviv. Acaderiy of
Music from 1945 until his death, instructing ‘many
Isracli composers who later achieved renown, In addi-
fion he was a member of both- the senate of Tel-Aviv
University and-the National Council of Culture and Art,
and from 1955 he was tusic critic of the daily paper
Ha'aretz. There, and in other publications; he showed
. .an ability to kecp pace’ with new developments in_ all
. flelds of Isrucli ‘music, freely expressing his persorial
-views., His"compositions have ‘received several. prizes
andhave ‘beeri performed by leading. donductors in
staehand abroad.: - 0 T w0
~ " Boskovich's works display u continvous striving to
. synthesize. the: spiritual and ‘musical tradition: of the
- Jewish people with wider contemporary, {radition
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. AU, Boskovich: ‘La musique israélicnne contemporaine ct ley tradi-

" A, L. Ringer: ‘Musical Composition in Istacl’, AQ. §i

7. af*Composers in Israel (Tel-Aviv, 1966), 41
W. Y, Elias: dlexander. Uriak Boskovich (

Oboe Concerto (1943) may be considered as the starling.
point ot style which he described as that of the ‘easter
Mediterrancan school’. a style which wmost ended with
the Seantic Suite Tor orchestric (1946--7). Apart from
incidental musie for the theatre and revisions of eurlier
seores, Boskovich then produced little until 1960, when
he composed the Candico di My aloth and the cantaty
Daughier of Jsrael. In the latter he attempted 10 com-
bine advanced and traditional styles. both textual and
musical: the musie for tenor solo (on 4 text by the
contemporary Hebrew poct Chaim Bialik) and most of
that for wind and percusston is written in 12-note
techmigue. - while' the chorus tsinging biblical  and
traditional texts) and- the rest of the orchestra have
rather comventional  material.  This amalgamation
marked a turning-point in Boskovich's stvle, leading in
1967 10 the new sonorities of the Concerto da camera
tor violin-and instrumental ensemble, including @ very
larpe perdssion section. Boskovich here tried to syn-
thesize seral technigue with rhythimic and formal pat-
terns Characteristic of the vocal liturgical tradition. of

‘the onental communtties, and in particular of the Jews

of Jerbah “The relauonship between the Hebrew lan-
guage und music always stimulated him: his last com-
pleted  work, Adavim COrnaments’) for flute and
vrchestra. ts. to quote his introduction, “a contemporary
mterpretation of the Yemenite praver mode of the Song
of the Sea (Evodin Xv). It draws 1ts ispiration from
the poctic wdea of the subject matter but concentrates
mainly on exploring the innate potentialy of the rhyth-
mic lyrical metre  inherent in  the Hebrew  text.
Fascinated by the Rabhala and by Hassidic Judaism,
and a keen admirer of Buber. he composed in his last
vear an oratorio, Ha'or haganuz (*The hidden light'). on
Hussidic tales by Buber.”
WORKS
(selective Tisn) )
Oreh: The Golden Chain, suite, 1937; Vo Cone., 1942; Oh Cone.
1943, rev. 1960; Semitic Suite, 1946 7, rev, 1959, Suna i
(Piccola suita). fl, sndre drum. str. 19567, Shir hamaalot [Song of
aseent], 1960; Adayini [Ornaments), I, orch, 1964 ]
Vocalk Adonai ro’i [The Lord is my shepherd | (Ps xxiii) A/Bar, orchistr
Gt/pl. 1946; Hinach yafa ra’avati-[You are beautiful my beloved]
(Song of Songs). Mez. 1, 1947, Dudu (H. Helder), Moz 1, Hosi v."ﬂ}l‘f
versions for v, orch/ens;pf and chorus; Daughter of Israel EB_'-.’di‘k
Bible, trad.), T, chorus, orch. 1960; Ha’or huganuz [The hidder fight]
(Buher), oratorio. 1964: Shnei hatulim [2 sarcasms| (Y. Albarizk
Mez/ T other versions for lv, orch/pf and vn, pfi Betupua ot
cholot [With joy and gladness], 2vv, deum and triangle ad i
Chamber: Psalin, vn, pf, 1942, rev. 1957; Kina [Lament}. v v ph
L 1962; Conc da carnera. vn, 10 insls, 1962 &

"Pf: The Golden Chain, suite 1937; Semitie Suite. 1943, arr, 4 hanks

1957, arr. 2 pf 1960; 6. Pieces Tor Youth, 1947

Principal publishers: Isracli MusicPublications, lsrac! Music bnstitus
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M Brod e Musik Israefs {Vel-Aviv, 1950ty 21976 v

© Werden und Entwicklungen der Musik in Lsracl by Y. W, Coher)
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"tiohs ethiniques’, JIFMC, xvi (1964), 39

(1965), 287
Y. Yanai: *The Late A {eBoskovith - Profile ol a Creative Ariist
1907-1964", Report of the Sevenith Annual Conference of the Leae

cl-Aviv, 1969) .
— The Music of Israel: a Bibliography of Israeli Arf Music site
+ 1920 (Tel-Aviv; in preparation) GLIAS

WILLIAM Y
Boskovsky, Alfred (b Vienna, 9 Feb 1913). Austrian:
clarinettist, He first learnt the violin, playing in string
quartets ‘at home. It was only when he entered . the.
Vienna Acadefity of Music, at 16, that he took up the
clatinels studying with- Leopold Wlach: from 1929 to
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