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| “SONG OF ASCENTS” BY A. U. BOSCOVICH e,

by D HERZL SHMUEL!

Alexander Uria Boscovich’s “Song of
Ascents™ was performed for the first time —

together with the other works comtuisioned
by the Israel Phithermonic Orchestra — on
‘26th June, 1969, in the Mann Auditorium,
Tel-Aviv, The rehicarmal took place behind
elosed doors, in the presence of Maestro Giu-
lini, The conductor was Gary Bertini, .

Whst I initially felt, after only a few
minutes of Hstening to this work, became a
certainity on its completion ; this is a work
of truth, the work of a man speaking with
complete sb}tcrity, without a trace of affec-
tation, . :

. “Suddenly T realised why Boscovich bad «
- been silent for o long, Tt had been aé:u‘ind
been

of “purifitation of the soul” ; these ha
* wears of 'r.‘:a!.l'::n'sis"'E years during which the
creater was searching for” himself, whether
Gonccigusly or mot, .

There are times when -a man breaks un..

der the strsin of a poriod such @5 this —
when he eannor answer the dermasnds which
his environment makes for angther amd yet
ansther work, T o
. Greath sirength and deen faith are nesd
ed to survive being crushed by the burden
of demands and. expectation — and it ap-
pears that Poscovich s blessed with this
strength =nd faith,: | . ] ;
“Song of Ascents” flustrates the fact that

riat gvery silence can be ime,rprﬂgd a5 a.

perisd of creative sterility, ;
The: eomposition opens with the idea ——
on bassoon snd cello — the begianing of
which is formed by the descending: fourth,
D A._'Ihisbe,gfnnini and the continuation
of the iden are spread over the first three
bars of the work, which are marked: 2 3 2
e : 4 4 4,
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This scheme,
content, forms the basic pattern of many
parts in the compasition — with expansians,
additions and changes in the constituent
During the Middle Ages, 2 fxed schemne
of time-vahues, forming a :
composition, was known as a talsa. Busco-
wich chose this idea in order to “astire® his
work in @ more "ancient” garh, nearer to the
periodd of the Cabala, of the Zohar and the
Abalabias wal VLR S
' | The metric pattern of the falsd and the
fact that it commences with the descending
fourth, D —- A, constitute o most im-

portant points of completely contrasting, o

nature which cannot go unmentioned. These
are the extremnes of the knows and the un-
Ymown; of the eonsciows and the unconscious.
Boscovich had intended weing 4+6+4; the

J with s melodic

for pusical .

nurmbers which signify the letters of hiz son’s

nzme in Hebrew : Daleth, Vav, Daleth or
DD {David), However, hie found the first
form 1o long and so tsed the above numbesy
halved [2+3+2). i
This iz the known, the comscious side,
The descenting fourth, D — A, forms the
second, unconscious factor 3 thess notes form
the first two letvers of the name, “David®,

transcri_h-ed in .R'om,arl seript,

The composer did not make the second
selection consciously. Thit is what 1 referred
to gbove as the keown and the unknown
ERITBIORE. | T e T

‘Mareover, after poing through the scors
together, the eompoter and [ discovered
many additional desails of which he had been
unaware, and which throw more light on the
work's great unity and it full use of the basic

e T T

Cne more reruark in this connection : in
spite of the sectional perfermance of this first
hearing — it wac only 2 rehearsal — 1 was
vonnvinced that the music had a mystic qua-
Hiey — “miystic™ in the miost positive and up-
Tifted sense of Vsecret” sl {mustikos = secret)
in which the greatest ideas and achisvernents

rminate, :

_After studying the score and after many
discuisions with the compaser, this theary was
eonfimmed beyond =l doubt, | .

Even though it would be most instroctive
0 g0 over the composition; bur by bar, this
article's scape allows me to indicate & few
points only which will help clasify the work's
general nature aid the composer’s approach
it : M
" “Song of Ascents™! Already the name
makes you stop and think. And when you
get 1o know the work, you realise that it is
not merely & tide added as an afterthought,

LA podtie concepsion iz Hnked 1o the name,
* & reality transcending reality, a type of spin-:

==, buad vision which inspired the composer and
* dicvated that he write as he did,’

The compaser recalled one of Martin
Buber's Chasidic stories which tells of two

. righteous men on their way to the rital bath,

The one asks his Triend what he feels : and
the other answers: “the fragrance of Tiracls

ielde, . -
This was Boscovich's - feeling. Tn his

mind’s eye. e saw travellers ascending o
Zion, and in the symboliam of their rising,
the ascent of the seul to God,

And oncs he saw this — he wrote 1 of the

‘longing for Zion, of the sscent to Zion, These

are the feelings which pervede the work
They anticipate it and lead it towards its
climanx I3 [t s T

" Boseovich belioves that there can be no
musical composition of artistic and human
value withowt & poetic Conception prévicus
to it — “poete’ in the widest sense of the
" And_ the longing-theme soon appears:
already at bar 1 in the flute and violss, oo
companied by variations on itself (as in ihe
vicling} and the falea iden (bawsoons, eella).
et )
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The aseending movement in this theme is
symbolic; and the symboliom i intensified
with the appearance of the theme's imames
dizte éontinuation in a higher compasy, with
its. climax ®n D, two ottaves shove the
theme's: first note.

The longing-theme it alws bulll round
shie basic idea of 2 fourth, but astending, in
thils case,

Further in this gection, the h-nging-‘thm
appears, very festively presented. T form

here is 3 ;
gt o,
MW-

1n this dress, the theme plays & very ime
partant part v the closing section of the
work, the Finofe, forming the batis for a
reverberating upwand surge.

The compesition, which takis 16 wioutes

in performance, {5 played without a break,
yet three sectons are clearly distinguishable.
These forma the rising steps — these ard the
“ascents”, | .

The first mon, Andante moderate, i

the work®s ie macleus, including as it
does the telea idea and the longing-theme,
From here, the serond section is approach-
ed by means of & cedeénen, Bt on thees dards
nets, passing to celesta and mysterious-sound-
ing wibraphorie; then to flutes, comtimuing

en the bassoons and reaching an outburst on -

the homs, Then comes the Afegra con brio,

“the second section.

The feeling here i of Palu 122+ 1 re-
jaiced when they sald unto me @ "Let us go

. unto the howe of the Loxd' ™,

Thie section s symphonic In charmcter

and form: evervthing appearing m it s based ;

on previcushy-heard material. It is a section
development through variations,
Tt begine with a variztion of none other

than the fint section’s fafea ; there it opens

with a founih, descending from D w‘ﬁ, and
here the interval is sugrmented to a sixth —
F sharp 1o A : t
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A thewe, wahen from the composer’s
Fhong of the Mregev”, appears on’ the horns;
it B & tvpe of :Jl‘ﬁdm} theme throughout
tha work and plays an impartant pare later,
Tue fimst entry is very shiythmical ]

The ez of the talea theme
in the vickins and the wind instruments
marks one of the dimaxes of the section —
but this tme it is mefedipse, I comtrast with
its very rhythmical form at the beginning ef

the section. : i
s & L o
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At this point, tj‘e t!:cmt in d:mmmm,
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' The Yonging theme now returns and leads
to.& section of & pastoral nature, | 3
The excitement becomes  progressively

stronger znd culminates it a lase outhurst bes

fore beidg replaced by a dreamy section of
great beauty, which is given mainly to thﬂ
viola, wvibraphone and ah.o fluw‘

At he end of this section the longing-
theme appears backwords (i the percussion))
aceempanied by a fresh, transparent melodic
javention, pure “Boscovich®, Tist on the

. elatinets and mrimw-g on the. obe-e_ 5
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This melodic fnvention 5 presented in &
wonderinl variztion form by the harp, during
the contimeation of thiz section 1.

k?tt SE i'#—.'—“.-[.—.f.—_’“]fq;.'l .. ..

This second sei:ttcn ends with the aknve
daeme in the flutes and violins,

Mow the third section, e mcusa, bﬁgms
= the third and Tase of the “Ascents”,

After Lﬂrm,dy interesting variations ork
fhe faleo — inversion, r’wt!-mzc munterpm:-
ton of 6 against g :
and a gzmdmse use M
of the chord, B mystic
ehord of which more - 3%} s
o follow —- the gect-

Jon takes on am edss | =
tatic gwesp which: en-
gulfs and overwhelms fhe Estener.

The atmosphere i€ strenglhmad andd con-
centrated entil an almest “viclent” pan is
reached — This fs a © of orental toc-
cata — an “Asatic” sinfonica. While it
continiies, and when a feeling of decrescende
is urider Wiy, the great acsent bepins, Asan
intraduction te this ascent,” there are soven
consecuus Tepetitions of the fafes, with a
metif taben from the scoond section. i

The percusion instruments at this
are particularly conspicuous: they are mter-
woven and embroidered into the general tras
cery of sound most effecively. |

The surge itself commerices — &' tirbulent
ascent — the symbol of the “Song of As-
cents”; the pereussion Insliuments continue
10 reverberste A mobif, sounding. like. a

jovous children's ery, appears (Thite, nbue 3

il

piccole) after which the "Scmg’ of the Ne-

gev” jdea i given a seoond time.

e e Lt et o e I o)
sh e = ey =

: The instrumental ascent continues; the
woiees become strorger and stromgerin g

crescenide which carries all before it. . The
marking is ff 1+ and mow the climax of the
section and of the whole composition i
erowmied with the myme chord, plxvcd by the
full orchestra, fff.

And seddenly Jecret:md'a, f5
peaceiul .,:mmphem prevails — the ca.lm

s Ty

jafier the great storm in which the long- ~ it
led desirg was achieved — Zion,

Into this restful ztmosphers the obos,
;[;:ing a melody of quist happiness, inter-

&'-'E-i_r P L R
= L= L5 e B b
:t (L} : 3

and thie violins addz -
P e EE pEE=H
] G A :

The work ends very quietly — with the
quiet of someone closs to Gocl sorteone who
has reachied the stage of “releass from the
miaterial on:l“

il.l.

uzﬁ iz ene of the most important

" amongst thise composers responsible for the

u}-sta!ltia!lﬂn of Tersel art music and i
learly hraell® flavour. .

T have e desive to réie the. quutlon of

the “naturalness” or “aﬁ.flﬂallty" DcF lhls

favour/once more; of fis “sincenty™ or “in-
sineesity™, or of its “d.lﬁpﬁﬂ&&b,lﬁy" or in-
dispensabiligy”.

westions of ‘this natere do arise in con-
nection with cértain werks and can lead to

© long and often fruitless discussions,

Bt these protlens have no place in Bos-
" govich’s 1\-‘0«.‘1:5 Hiz musie speals for el
with a natural, inevitable flow in a syl
which seems always to hove been in exigtence,

Occasiortily one is taken aback by some
“placing” stroke or other on the writlen
soore ; over and over one realises thet in
the lw&, continwous work, these ars not felt
to be “glaring” or mmp'uwow at all They
are convincing, organic units of the work
as & whole,

Here 1 should like 1o drx.uss in short'a
nember of detzils relevamt o Boeowich's

“sracli™ approach in this work. | ]

The "oremah_srn" or “Ieraeliisn™ finds
expresiton in the very strchire: sharp, elear;
tramsparent contours - characterise it — an
orental prineiple tis. The texture is uncom-
plicated, Belore the composer was the ideal
of simple; fine threads of sou:nd., with pmc.t:-
eally mo ihickriess at all

ki ot s i

The work js ahoast exchishely melodi-
cally coneeived. 1f a chord does appear, it
serves mio harmonic funetlon, but s only a
“oncertration” of melodic ideas,

Boscovich is a melodic artise, This s one
of the mest mportant characteristics of his

compositions, making them intelligitle 4o the

listener at first hearing; it §s this that creates

A feeling of immediate “recopnition” — me-
Tody, togeiker with shythm, bt.m_g the basic,
md::prmabi: requitensents in inusic. And in
Boscovich's works, the funiction of rhythm i
o Jess iniportant than that of melody,

I “Zong of Ascents”, the composer does
not hesitate to use Velashes" of minor seconds.
Hut if one expects to be thocked by the dis.
sonAnce, one is dmppomtud The resultant
soumid arouses assoeiations of the singing voice
produted by an omental throat.

Already at the beginning of the Yonging-
theme in the firet section; these clashes ap-
pear, played by the two fhutes:

Jc-%%:ﬂ—,@.
=m=£———L-

The cumposet o::en 1ises elaghes of minor

minths cor of sugmented and diminuted -
. octaves,

Another resource e"npﬂycd isa thurd in=
eliding a tritone and a major seventh — the
“mystic” ¢hord, I should Tike to emphasiye:
this chord is sell-suffieient, nonsfurttionzl,
ron-hammonie.

The composer sees clear signs of Yeme

nite fofluéoce dn a chond so constructed:

Yemenites use tritones and major sevenths
in much of their xong::

Toseowvich aler Bhes o use the differsnt .

viiees so that they interweave in a kind of he

; texophony — that is, the voioes appear sepiia.

1ely, guoting the same E
basic melodicsubject but %&-_-::'
with eertain alicrations
in each individual veice. This Is adso a plaialy
‘oriental principle.

Dencbling is often at the second octave,

{while the clasicid doubling is at the diztance

of B petave only] <= another very orfoitel
st
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